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序
　1910 年（明治 43 年）という年は、日英関係にとって大きな節目となる年であった。1902 年に








ノート王子（Prince Arthur of Connaught、以後アーサー王子と記す）が名誉総裁に就任し、日
本側は伏見宮貞愛親王が名誉総裁に就任するという点ではバランスが取れているが、イギリス
にとってはキラルフィをコミッショナーとする民間の事業であり、日本側にとっては政府が全
面的に関与する国の威信をかけた事業であった（Japan-British Exhibition, 1910, Shepherd's 
Bush London, Official Guide, 2nd ed. revised〈以後『日英博覧会公式ガイドブック』と記す〉















 　日英博覧会は 1910 年 5 月 14 日から 10 月 29 日までの開












     Japan had now shown them by so magnificent a 
display of manufactures that she on her part was equally 
prepared to recognise the value of commercial enterprise. 
     Whilst cordially welcoming Japan into that happy rivalry they trusted that, whatever 
her progress might be in the more modern civilisation of the day, her workmen would 
never lose that delicate handicraft which was so characteristic of her race.
     In that there could be no rivalry. The peoples of the West could but admire and be 
thankful for the material conditions and improved means of communication by which that 
art of the East, which had so long been to them a mere “traveller's tale,” was brought 
by those exhibits within the reach of thousands. He, as one of the fortunate who had 
visited that beautiful country under the most auspicious conditions, had the deepest 
pleasure in reviving happy memories, not in the gardens of Kyoto, but in the White City. 
（‘Banquet in Honour of His Excellency Baron Oura: In the Imperial Banqueting Hall of 
the Exhibition, Thursday, July 7, 1910.’ Official Report of the Japan-British Exhibition 
1910 at the Great White City, Shepherd's Bush, London. London: Unwin Brothers, 1911. 





図 １『 日 英 博 覧 会 公 式 ガ イ ド ブ ッ
ク』表紙（出典：松村昌家監修、The 
Japan-British Exhibition of 1910: A 
Collection of Official Guidebooks and 






























































イドブック Kyoto が発行されている。またモノクロ両面印刷で三つ折りの簡単なパンフレット 
‘Kyoto’も発行された。編集者は長らく京都の美術工芸の近代化と輸出強化、そして博覧会事業
に関わってきた丹羽圭介 （1856-1941）である。明治 6 年 （1873）の京都博覧会に向け山本覚馬が
英文ガイドブック The Guide to the Celebrated Places in Kiyoto & the Surrounding Places for 














     For participation in the Japan-British Exhibition of 1910, Kyoto, City and Fu, has 
appropriated more that double the money expended by her in connection with the World 
Expositions held at Chicago, Paris, and St. Louis. This is in the effort to introduce Kyoto to 
our allied nation. Chokushi-mon, the Gate of the Imperial Messenger, of Nishi Hongwanji, 
in Kyoto, and the “Crane Room” of the same temple are to be reproduced in the exhibit 
palace at Shepherd's Bush. These are the products of Hideyoshi’s time; and the effort 
to introduce Kyoto is mainly by depicting the progress attained by her under the rule 
of that great general and statesman. This was deemed most fitting and appropriate, 
inasmuch as Hideyoshi was the one who boldly crossed to Corea and made the name of 








以下に 2018 年 9 月の在外研究時に筆者が撮影したヴィクトリア＆アルバート博物館（以下


















る （“He had even thoughts of 
conquering China and uniting 
that country with Corea and 
Japan in one vast empire. […] 
His remarkable career has, 
indeed, furnished a stimulus to 
healthy ambition and dogged 



















会集合写真。V&A Archives, Nominal File MA/35/106. Japan-British 





     The Japanese Textile Palace （No. 13）, on the other 
side of the Court of Honour, was full of the most lovely 
and beautiful examples of Japanese goods. Over eight 
hundred Japanese 
firms were exhibiting 
in this one building. 
They represented 
the leading houses 
in their specialised 
lines throughout the 
Japanese Empire, and 
showed the best they 
had to offer. […]
     A few steps and 
the  v i s i t o r’s eyes 
were riveted upon the 
beautiful structure 
on  the i r  r i gh t .  I t 
was an exhibit from 
Kyoto, the capital of old Japan, and the Exhibitors’Association of that city, who were 
responsible for that unique piece of Japanese art, had done well. It was an exact facsimile 
of the sacred gateway, called Chokushi Mon, or Royal Gate, of one of the temples there. 
Through this beautiful doorway only the Emperor and the members of his family are 
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allowed to pass. The original is to be seen in the Temple of Higashi Hongwanji− the 
largest Buddhist temple in Japan, and one of the most magnificent. It is rightly called the 
St. Peter’s of Japan.
     The gate was built in Japan, shipped to London in sections, and re-erected by 
Japanese workmen at the Great White City. So accurately was it made that each post 
fitted into its place and required no alteration or adjustment of any kind.
     Opposite this lovely creation was the stand of Kawashima Jimbei, of Kyoto, noted for 
fine tapestries, goffered articles and textile goods generally. […]
     Opposite was another exhibit of beautiful goods by Iida & Co., perhaps better known 
as Takashimaya, and through the swinging doors were specimens of Yuzen dyeing, for 
which the firm is famed, as well as for their cut velvet and silk embroideries.（99-100）





















Information’ （pp. 1-11）、Part II: ‘Noted Places and Temples of Kyoto and Vicinity’ （pp. 




to the Japan-British Exhibition, 1910’ （pp. 1-14）で構成されている。もっとも紙面を割いてい







     […] The demand for these goods greatly decreased after the abolition of the feudal 
system; and the craft suffered a marked decline.
     However, a small display of embroidered goods at the Vienna Exhibition in 1874 and 
at the Philadelphia Exhibition three years later attracted the attention of foreigners. 
Japanese Embroidery found access to the foreign markets and met with approval there. 
This served to revive the industry. To-day the art has reached a high grade of perfection; 
and Kyoto still remains the centre of the intricate craft characterized as needle-painting 
which taxes the manual dexterity, the inexhaustible patience, and the decorative instinct 
of her people.
     There were produced during this last year about 250,000 pieces of embroidery valued 
at about 400,000 yen. More than 80 per cent of this was exported. （40）
「（前略）封建制度の終焉によって、需要は激減し、刺繍産業は衰えた。
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デザインの変遷が述べられたのち、東京遷都によっていったんは衰微したが、今日は輸出によっ
て京都の漆器産業も持ち直したことが語られる。1909 年に京都で制作された漆器は 90 万点を超

































　日本が日露戦争の勝利に沸く中、京都では京都商品陳列所の設立を企図し、1906 年 11 月起工、


















七宝が 8,589 円、織物が 8,014 円、漆
器が 7,157 円、陶磁器が 4,316 円、刺
繍半衿が 3,324 円、染物が 3,290 円と
（写真６。東山を背景にした京都商品陳列所、右手前は京都府立
図書館。個人蔵）









    During my tour in Europe last year, I was deeply impressed with the idea that the 
products of true Japanese art industry of which Kyoto occupies its lion's share, are not yet 
introduced in a large amount into these countries.  It owes chiefly to the lack of proper 
institutions from where reliable informations could be obtained and in the other part 
suitable Directory of Japan and its cities were not sent into the world, and the present 
volumes are published from these motives.
     […] we may briefly state that the Kyoto Commercial Museum made intention to 
promote and increase business relations between Kyoto and abroad, and to interchange 
such business courtesies as to improve mutual interests. Prompt and careful attention 
is paid to all inquiries concerning Kyoto products, and other interesting objects. 
The Museum is also preparing to furnish the readers of the Directory with detailed 
informations they want to obtain, concerning the merchants and manufacturers mentioned 






























 この意表をついた意匠の作品はイギリス人コレクターが購入して V&A 博物館に寄贈したもの
であるが、V&A の WEB アーカイブにおける本作品番号 C. 244-1910 には以下の解説がある。
     This vase was bought by its donor at the 
Japan-British exhibition held in London's White 
City in 1910. It is one of a substantial group of 
Japanese ceramics from this exhibition reticently 
accepted as a gift from Kenneth Dingwall at 
a time when the V&A had made a conscious 
decision to no longer collect modern Japanese 
artefacts. （V&A Search the Collections, C. 
244-1910 より）








○ Victoria and Albert Museum, London）c



































（写真８　Box and Lid, C.242&A-1910 七代錦光山宗兵衛作





相互影響に関する研究」（平成 28-30 年度、課題番号 16K02274、 研究代表者：野口祐子）の研究
成果の一部として発表するものである。
　本稿を執筆するにあたって、V&A 博物館と、本科研助成事業の研究協力者であり同館の
Senior Curator である Gregory Irvine 氏の協力を得た。館所蔵資料の閲覧と所蔵作品の実見
調査を可能にしてくださった V&A 博物館と、多くのご教示をいただいた Gregory Irvine 氏、
V&A での実見調査に協力いただいた Penelope Hines 氏に感謝いたします。
　また京都府立図書館の福島幸宏氏には、同館が所蔵する貴重書のデジタル化事業でデジタル化
された The Directory of Kyoto & Its Traders（京都商品陳列所編、1911）他の資料をご紹介いた
だいたことを感謝いたします。
〔注〕
 （1） V&A 博物館所蔵資料の閲覧には、研究協力者である東アジア部門日本担当 Senior Curator
の Gregory Irvine 氏の協力を得た。
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